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EREWHON/NOHWERE, prima expozitie personald a
Tincutei Marin Intr-un spatiu muzeal (6-23 mai 2021,
Muzeul de Artd Cluj-Napoca), cuprinde o selectie de
lucrari din ultimii trei ani ai creatiei artistei. Absolventa
a Universitatii de Arta si Design din Cluj-Napoca (2017),
activitatea Tincutei Marin include deja participari la
expozitii colective, intre care Breaking Rules (2017),
Sottobosco (2018) sau The Night Watch (2019). Creatiile
artistei au fost promovate de galerii prestigioase, ca
Richter Fine Art Gallery din Roma, Galeria Plan B din
Cluj-Napoca sau Jecza Gallery din Timisoara. Tincuta
Marin a primit in anul 2017 Premiul Fundatiei Plan B si
premiul Institutului Francez din Cluj-Napoca.

Expozitia tematizeaza un topos distopic, in care fiinta
umana pare mereu amenintatd de o fortd strdina, din
afara ei sau din interior. Denumirea ,EREWHON" este
data de citirea inversa a cuvantului ,NOWHERE" din
limba engleza (,nicaieri”, ,niciunde”). Atunci cand si-a
intitulat astfel faimosul sau roman, Samuel Butler a
creat o licenta literara foarte sugestiva, prin deplasarea
si inversarea intentionata a literelor mediane in cadrul
acestui cuvant-tema, care ajunge astfel sd desemneze o
lume fictionala singulara.

Conceptul curatorial EREWHON/NOHWERE recurge la
aceeasi inspiratéd licentd a romancierului englez, pentru
a trimite la toposul imaginar pe care-| configureaza
creatia Tincutei Marin. Artista reuseste sa deplaseze
surprinzdtor accentele vizionare ale operei sale pe
hartile ,locurilor” vizuale fundamentale din creatiile
expuse, izbutind la randul sau sa simuleze universuri
tangibile, dar nelocalizabile, a caror principala forma de
vietuire fictiva este disfunctia. Desi naratiunile sale se
dovedesc neaderente la regimul existentei cotidiene, ele
pastreaza, totusi, concretetea vietii traite.

Tincuta Marin este o artistd fundamental rezistentd

la cancanele artistice ale actualitatii. Arta sa are o
discursivitate vizuald care sanctioneaza, prin pregnanta
frazarii necavangardiste, postulatele hiper- sau
fotorealiste ale momentului, incifrarile predictibile

ale manierismelor abstracte sau dezindividualizarea
postumanista a resorbirii noastre in tehnologii sau in
alte specii.

Artista Inlocuieste retoricile veriste cu ,descrierile fara
loc” (Wallace Stevens) ale unor stileme hipercromatic-
narative, generatoare ale iluziei lui ,aici". Ca atare,
pictura Tincutei Marin face ca distantele dintre Giotto,
Bruegel sau pictura lui Giorgio de Chirico sé se poata
sterge printr-o ardere onirica. O viziune inflamata de
expresionismul german este filtratd prin elocventa
livrescd a unui scriptoriu medieval, contaminat de

Text: Dan Breaz

EREWHON/NOHWERE, Tincuta Marin’s first solo show
in a museum (6-23 May 2021, the Art Museum of Cluj-
Napoca), comprises a selection of works made by the
artist in the last three years. Having graduated from the
Art and Design University in Cluj-Napoca (2017), Tincuta
Marin has already taken part in collective exhibitions,
among which Breaking Rules (2017), Sottobosco (2018),
and The Night Watch (2019). Her works have been
promoted in prestigious galleries, such as the Richter
Fine Art Gallery in Rome, Plan B Gallery in Cluj-Napoca,
or Jecza Gallery in Timisoara. In 2017 Tincuta Marin
received the Plan B Foundation Award and the award of
the French Institute in Cluj-Napoca.

Her current exhibition thematizes a dystopian topos in
which the human being seems permanently threatened
by an alien force, coming from outside or inside. The
term EREWHON originates in the backward spelling

of the English word NOWHERE spelled backwards.

By titling his famous novel Erewhon, Samuel Butler
created a very suggestive instance of poetic license, by
deliberately switching around the two middle letters in
this thematic word, which comes to determine a singular
fictional world.

The curatorial concept of EREWHON/NOHWERE makes
use of the same creative license used by the English
novelist to refer to the imaginary topos configured in
Tincuta Marin's work. The artist succeeds in transferring
her oeuvre's visionary qualities on the maps of the
fundamental visual “places” in her exhibited works, which
simulate tangible but unplaceable universes whose
main mode of fictional life is dysfunction. Though their
narratives do not adhere to the regime of daily life, they
maintain the concreteness of life lived.

As an artist, Tincuta Marin is fundamentally resistant to
current artistic trends. The visual discursivity of her art
challenges, through the eloquence of her neo-avant-
garde phrasing, the hyper- or photo-realistic postulates
of the moment, the predictable coding of abstract
rmannerisms, or the posthuman disindividualization of
our reabsorption into technology or other species.

The artist replaces verist rhetoric with the “descriptions
without place” (Wallace Stevens) of hyperchromatic-
narrative stylistic elements generating the illusion of
“here.” In Tincuta Marin’s painting, the distance between
Giotto, Bruegel and Giorgioc de Chirico can be erased

by an oneiric breeze. A vision inflamed by German
expressionism is filtered through the bookish eloquence
of a medieval scriptorium, contaminated by the stylistic
delights of terse fantastic descriptions, dominated by
innovative gestural choices. The relaxed, seemingly

Vedere din expozitie. Credit foto: Marius Poput.
Exhibition view. Photo credit: Marius Poput.
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