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Ran Zhang was born in Tianjin, China in 1981 and studied in the Clar il

Rietveld Academie in Amsterdam. In 2011 and 2013, she was saleoted twii
as guest resident and regular resident in the artist residency prograi i |

Rijksakademie van beeldende kunsten in Amsterdam.

Ran Zhang's earlier working process started in connection to aloharioul
and mystical ideas in art making, through a pure interest in materials
using constructive approach to create images in layers. Her work Houss/iis
Erasing series and Auraego series in 2010 are visually complex and

accurate balances between the minimal recognition of the content i s

arrangement of the image surface. From 2012, Zhang cama to look ul
very appearance of the image itself, experimented with painting, drawliiy
analogue and digital printing and combines them, created works |ika (I
series Color series and Image, in order to create capture or highlight i
duality of formulating methods of image making and researching byl
them: a relation between our comprehension creating images, and bl
shaped by them in the same time.

. Ran Zhang was awarded golden prize and bronze prize from the D/

art award in 2008; nomination for the Best Thesis of Rietveld, Attt lusl

concept of graduation and book publication from ABN AMRO art ¢l i
2010; Prins Bernhard cultuurfonds in 2012; Amsterdam Fons voor i |
Ontwikkelbugdet and Mondriaan Fonds Werkbijdrage Jong Talent (i #0114
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The work is composed with a scanner to scan the artist’s studio
space, taking the digital images as organizational references,
recording specific sounds and their ambient reverbs at the same
positions that the images were taken, then converting the sound
files into visual frequency waves, and printing them as physical
objects with a 3D printer. The 3D objects are put at the exact
same positions where they were recorded, and the scanning
process is repeated, taking the sound waves like “fingerprints”
of the images. The final results are used to produce digital
negative films, developing a series of analogue photographs.

The work aims to reflect on its own meaning in the context

of image making, to explore how an image can convey a
meaning to a point that is neither narrative nor abstract,

neither rational nor intuitive, neither neutral nor extreme and
neither representational nor symbolic; and how an image can
use its own form to deliver the totality of an original content
that it is representing. Image represents the outside world,
represents our mind and represents itself. We see, we think, we
comprehend and we create. We create an abstract form to have
the maximum capability to depict the world and ourselves. To a
certain degree, we exist through the projection of image.

251



252

B/ BkR

R 2013 4

HE: RA-4 BB FHRBHE

R=F: 43 25cmx50cm (3£ 18 3%)
(ERBZRRAARY)

Image

Year: 2013

Medium: RA-4 hand-printed color photograph
Dimensions: 25cm x50cm each, 18 pieces in total
(Image courtesy of the artist)
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DIN A0
Year: 2013

Through the 2-dimensional physical materials, we allow
images to create subjective truth to define and shape our
objective reality. By seeing the outside world through images,
we see images as parallel reality of the world and ourselves.
What we see is a reality that is created solely by images. Our
eyes gaze upon nowhere but the extracted magnificence of
pictorial scenery, and allow ourselves to dive into the great
illusion of mind and perception.

The series DIN is a pictorial statement, addressing the crucial
relationship between the functionality of the picture planes
that are predefined by the paper industry productions, and
our vision that has been shaped by these standardizations.
The work uses microscopic camera to enlarge a drawing,
painting and silkscreen print up to 400 times, and takes the
formats of the DIN (Deutsches Institut fiir Normung e.V.) 476
(now ISO 216 or DIN EN ISO 216) international paper sizes.
The system sets the length-width ratio of a sheet of paper to
2, and allows scaling without compromising the ratio from
one size to another. Folded brochures of any size can be
made by using sheets of the next larger size.

Medium: Digital inkjet print of paint in 3 primary colors, collage of 3173 microscope photographs

Dimensions: 84cm x 118cm
(Image courtesy of the artist)
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DIN CO
Year: 2013

Medium: Digital inkjet print, microscope photograph of pencil drawing
Dimensions: 91cm x 129cm
(Image courtesy of the artist)
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