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Artist interview: Cornel Brudascu

September 2015

Cornel Brudascu, Composition, 1970, Museum of Art Cluj-Napoca, Romania; © Cornel Brudascu.

WAS ‘POP ART’ A TERM USED BY YOURSELF OR COLLEAGUES OR WAS THERE A
DIFFERENT TERMINOLOGY THAT REFERRED TO A NEW FIGURATIVE ART MOVEMENT IN
THE 1960S AND EARLY 1970S?

The term that we were using at the time was ‘hyper-realism’ or ‘photographic realism’. There was a
figurative movement at the time, but what | was doing was more particular.

DID YOU EVER CONSIDER YOURSELF (NOW OR IN THE PAST) A POP ARTIST?
No, | never considered myself a pop artist until now.

DID YOUR WORK ENGAGE WITH CURRENT EVENTS IN THE 1960S AND EARLY 1970S?
Yes, it did. One example is the work Youth on the Building Yard.

HOW DID YOU CHOOSE THE SUBJECT MATTER FOR YOUR WORK INCLUDED INTHE
WORLD GOES POP?

| was working with the familiar, with subjects of everyday life.

WHERE DID YOU GET YOUR IMAGERY FROM (WHAT, IF ANY, SOURCES DID YOU USE)?

| used solarised photographs from my own collection that portrayed friends and colleagues. Also, |
was using images from magazines of that period. Sometimes | would manage to have access to
magazines from the West, for example the German magazine Popcorn, which | used to borrow
from a friend who had a subscription. A work inspired by an image | saw in Popcorn is Guitarist.



WERE YOU AWARE OF POP ART IN OTHER PARTS OF THE WORLD?
| was aware of what was going on in America, but | didn’t consider myself part of that movement.

WAS COMMERCIAL ART AN INFLUENCE ON YOUR WORK OR THE WAY IN WHICH IT
WAS MADE?
No, | didn’t feel that it was.

WAS THERE A FEELING AT THE TIME THAT YOU DOING SOMETHING IMPORTANT AND
NEW, MAKING A CHANGE...?

Yes. For me it was a chance to evaluate my own technique and at the same time an opportunity to
express myself and to explore my limits. | wanted to see how far | could go. It was a challenge. In
the context of that time, my works were seen as innovative by critics and the public.

WAS THERE AN AUDIENCE FOR THE WORK AT THE TIME — AND IF SO WHAT WAS THEIR
REACTION TO IT?
The impact was a positive one, though this didn’t also mean commercial success.

LOOKING BACK AT THESE WORKS, WHAT YOU DO THINK ABOUT THEM NOW?

Looking back, I'm glad that | was part of that moment. It was the correct time for experiments,
important for my artistic endeavour. Looking at these works now, | have a feeling of satisfaction
that they are the result of my own research regarding representation and that these were not made
using other techniques, like the projector or transfer techniques such as monoprint.



