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On media decadence and the artificial paradises 
of painting



De la stanga la dreapta: Adela Giurgiu, You and Your shadow, ulei pe panza, 2021; loana Batranu, Interior melancolic, ulei pe panza, 1999. Credit foto: infi.ro. 
From left to right: Adela Giurgiu, You and Your shadow, oil on canvas, 2021; loana Batranu, Melancholic interior, oil on canvas, 1999. Photo credit: infi.ro. 

finalul secolului al XIX-lea, marcat atat de aparit;ia 
solemna a cariatidelor, coloane cu forma umana ce 
sust;in u?i, capiteluri sau balcoane ale arhitecturii 
neoclasice, cat ?i de romantismul riscant din picturile 
lui Delacroix ?i versurile baudelairiene interzise din Les 
Fleurs du Mal. Simetrice dar niciodat6 identice vor fi 
astfel, mai 1ntai, uria?ele femei de piatra care sprijina 
cladirile Parisului, cantate de Baudelaire (Je suis belle, 
6 morte/s, comme un reve de pierre). investigate un 
secol mai tarziu de Agnes Varda 1n stilul propriu Noului 
Val Francez, cu umor ?i atent;ie pentru micile detalii 
ale cotidianitat;ii - una dintre cele mai savuroase scene 
ale f ilmului deconspira o vasta operat;ie de curat;are 
colectiva a unei vechi fat;ade pariziene 1n care vecinii 
1narmat;i cu maturi se arata la balcoane pentru a face 
toaleta uria?elor femei ce 1ncadreaza cladirea. 
Simetrice dar niciodat6 identice sunt totodata ?i 
siluetele feminine din seriile Fecioare Tntelepte ?i 
Fecioare nebune ale loanei Batra nu sau Aparitiile Adelei 
Giurgiu, plasate inspirat de curatoare 1n proximitatea 
filmului. Simetrice dar niciodat6 identice sunt, 1n fapt, 
chiar demersurile picturale ale artistelor loana Batra nu 
?i Adela Giurgiu 1n ansamblu, ambele interesate de 
registrul neoexpresionist al culorii-afect, de tema locuirii 
?i a spat;iului existent;ial care ne influent;eaza ?i ne (de) 
formeaza, totu?i inspirate de evenimente ?i perioade 
diferite, prima de normalizarea politica ?i topografica 
proprie perioadei (post)ceau?iste, a doua, de registrul 
claustrant al pandemiei COVID. 
Tn ceea ce prive?te tematica locuirii ?i a spat;iului, numit 
de Sorina Jecza 1n cronica sa atenta din Observatorul 
Cultural ,.spat;iu comun al melancoliei, alienarii, visarii, 

space that influences and (de)forms us, yet inspired by 
different events and periods - the former by the political 
and topographical normalization of the (post)Ceau?escu 
period, the latter by the cloistered register of the COVI D 
pandemic. 
On the theme of dwelling and space, coined by Sorina 
Jecza in her attentive review in Observatorul Cultural as 
"a common space of melancholy, alienation, dreaming, 
a space of loneliness in which the characters are time 
and their relationship with memory and identity", the 
exhibition includes recent works such as Lost but found 
and Ca/ea Mo7ilor 707 by Adela Giurgiu, as well as the 
iconic series by loana Batra nu Melancholic interiors 
and Dolls in a box. In Baudelairean spirit, color and 
imagination take center stage, drawing lines of flight into 
the bizarre territories of dreams, shadows, the pulses of 
life and death. 
The series of dolls entitled Childhoods, small-scale works 
painted on cardboard with thick brushstrokes of oil 
add a new horizon of interpretation to the silhouettes 
of Parisian maidens and caryatids. Standing upright 
with their legs slightly apart, motionless and isolated 
in their cardboard boxes reminiscent of precarious 
coffins, they manage to revive the horizon of socialist 
childhood in which we each treasured one such doll 
dressed as a princess or wearing a national costume, 
kept with sanctity in its box, named after the wealthy 
family friend who brought it as a gift. A captivating visual 
phenomenology is built on the paradoxical mixture of 
Osta/gie and revolt, libidinal fascination and rage born 
from the inevitable series of prohibitions: "You can't cut 
it, you can't undress it, you can't take it out because you'll 
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